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THE SALON by NORH is not a store—it’s a fleeting atelier of time, space, and style, brought to life
exclusively by appointment.
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In 2026, | sometimes find myself wondering how this era will be seen and understood in the future. Who could have
imagined that we would speak so seriously about the relationship between humans and Al, or the unseen side effects
of social media? And yet, here we are—right in the midst of it. Perhaps that is why I feel naturally drawn to those who
choose to live not in fear, but in love and appreciation, together with the people closest to them.

The photograph on the left was taken in Paris this January. When | saw my reflection in a mirror placed high on the
ceiling, it felt as though I was observing both myself and the world from a slight distance—almost from somewhere
beyond. Life is not long enough to remain in fear. And yet, it is not too short either.

To let it shine, to illuminate one another, and to honor each other— we are, perhaps, given just enough time. On this
beautiful planet, there are places where we can feel a gentle warmth and a clear, fresh breeze. | would be happy if we
could continue to find such places together.

THE SALON by NORH Director Hono Uehara



Creative Dialogue

Beyond the visible—
a dialogue of thoughts and creation.

SALLY SOHN
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Sally Sohn is a Seoul-based high jewelry designer who began her career as a jewelry designer in Los
Angeles and showcased her work at Bergdorf Goodman.Her pieces are now widely recognized and
worn by leading Korean artists, including members of BLACKPINK and BTS.Her style blends fine
jewelry with a subtle sense of play—elegance with a quiet twist of joy.
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Is there a moment when you felt your creativity truly supported or inspired someone else?
Yes. One client teared up while receiving a piece I designed. She said, “This isn’t just a ring—it's my
story” That moment made me realize that creativity, at its best, isn’'t about impressing—it’s about
embracing someone’s truth. That kind of connection is more precious than any gem.

Q2. THHDBIZVIAY—LLTOMED SiZIBIRT %9 AT, KEREEE LT\ E OBk
HYETN?

ETREBOFMETT, HE, TREIEMES LD OREZ2 0%, LHATUNE LA, 2
LTdI— A, R4S Lo EHIC, FAOFHELEY a Y Z2E0 T NmbID s 74 7
bo BEZAEHEIC k> T, ARIBHUICDDEF>T0R 27D TIER L, “BKIC»E252T05"
DIEEMRT 2 L)1 L7,

Is there a particular relationship that shaped how you see yourself as a creator?

My mother, for one. She taught me that sincerity lasts longer than sparkle. And also, the very
first client who believed in my hands and vision before there was a name. Their trust helped
me understand [ wasn'’t just crafting things—I was giving shape to meaning.
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What's one oddly specific thing you're obsessed with right now (no matter how niche or
strange)?

The way aged gold loses its shine. There’s a warmth to that patina—a softness time leaves behind.
I find myself drawn to it lately, and it’s started to influence the way I design, adding stillness and
depth to even the brightest pieces.
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What made you feel like, “Yes, this is me—this is the path I was meant to build, not just
walk”?

The first time I engraved the name “Sally Sohn” onto a piece of jewelry. I wasn't just making
something beautiful—I was creating a vessel for memory, emotion, and identity. That was the
moment [ knew: this is not a path I found; it’s one I'm carving.
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Is there a sound, scent, or object that instantly grounds you?

The subtle sound of a stone touching metal. Or the quiet tension of a hand-drawn line on metal. In
those small, rhythmic moments, 1 feel most present—completely still, yet fully alive.
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In April 2026, | began writing a column on Life & Fashion.

Through many years in this industry,
I have come to feel that what people truly need is not an abundance of information,

but rather a sense of direction.

Something like a compass—
to help navigate and understand fashion as it shifts—like the tide, over time.

Not something given, but a way of seeing—
to feel, to notice, and to understand for oneself.

Fashion is always close to us,
and yet, it can feel elusive, overwhelming, and at times, difficult to grasp.
How should we choose? How should we enjoy it?

How do we make it our own?

And yet, with even a slight shift in perspective,
understanding deepens, distance dissolves,
and fashion becomes a trusted companion in life.

Through this column, I hope to share not only my experience,
but also a way of seeing. So that fashion may gently accompany your life,

and quietly support you, when you need it.

KIS LT E 9, HAGE = a vidnote, #3E = 3 v idSubstackic T, ¥'0, JH#EC £ & 0,



Before Style, There Is Awareness —Y 7L 2 ¥ a »ZiliLCHZD =% WOF5—

Bt BHTHEERMS LS, BRIV EDOFPEEREATHET, ZNEASTHEZFBEERS ZLETEAVEL)
Zt, HZ220E. BOASBERL Y4 v Byl Wiifiicits 2o TR 210, Tb, LT3 EMD B LEDT
A S TRE TH 2P ZIc, HOOTED ST ERBINAZ A ICET LAHAR L worb LhEEA,

ST, ZOHDTDIEN T, DEVAYANEZEZDLEE, ~HFEILLT, BVEVHAZEZBZEZTCARL LI, 77vvavo,
Z L TCANEDKY AL — P HuS T,

EEEPHN TR S, —~Hub1kE 2, 20E®T THE, 377y a v eIViie A, BLALETHH
N TECT, HEIED, Wl A4 LfricmEay, Tlivwyg EEU2b0E T2 Thv) boxba0F I
RikT 2, DOFICHZBEITS Lo bAld I VIRHHSZHERICOET, —H, AMRICAR S0, FEIZ, 20
WD X ) % bDTY,

ZLT, EBICR D R ASREM LA A7 e —F 036 D) 94, £T1F. HAoh T2 ) bo—bHab o, [H
Cbo, iz b, &0, kK BELZEGRLTCRIEDTEEITL LI,

TYTFERRDKSE, ZADPLETELIEE D, ASICHPICHO2T TATL EE 0,

Forudlrs ? 2zn e & 2, 7—FTb, HETb, &Eich, RTb, HHETh, IRV Mch) T,
KU ZDWEFHIEE) OVl ERSOTE, 20 THRERERE, ©F, Yry Y (WE) TEi, V7L 7vay (K
$) o AT EDNS BNFELMAERS 2 LT, SOAFDME, D% DIFAPEIE AT —UBRATEET,

7, TITHISTEEL VDI, ZOAT—YEBEEINLZLDOTIERVEW) T L,

R E L bic, MBRE L bic, ZLTHAMDZELE L HICEDLEDboTwEET, 205 EAERH2b0b, HEL
B (PryPLhvy) ZELARUEDOTT, Z2LTHIVED, HARLOPIZEPEID T, ZoKISOME %A
BIFEIC, BERIIEBEINTOEET, M, AHLTICAD LT, ¥R, BETE2H0BRLAD, FERLD
HHFETE, ) PR THEAEL R0 5,

Aoric Ty 24 FEh, 2 206IA035 L9 ICZ AN, #O, RETE2X910k5,
INZER7 7y arvdlidEInOEDTT,

Z77vaviREC o0l tEROET,

VDEDRBHATHBZIE-SF D LRZ L, SOHTOLI LS, HRGIRE, fFdk, )02 HFUCHZRIT 2 Z &,
ZOEEPL— P, ML, ¥55 ThLy ) Tlil, ZRAELTORNEIERL 2L, ZO20dhVICH%Z
ok b B lDFEERHREVL EB>TEET,

EC, HOD "FE) & 0o F 0 LT 2701, NS BTANLPHEZDOF2 28T TOLET,

DICH oD o bDEFEDHT, ZICHTOFE, HEAMNEZRZTATL LIV, BHSE, 40 751 7%
TLEDHEREA Y 7y 7 LTR2IWCary P2EHEZAATHE L, POHICIEREO Y FRA, HFELLDEZRDIT
5. Tvwviay Z2HFTEIICEPIYTLIY Yy 7 LTHS, LI OLMRICIFEZ AR T 208 b T, BOHEI
P4 v ERESTHD LIETENITRIC B £,

KD, HEOEMTH AL, bAAGICE) . AFb ko n s A2 RO 2 2L,

Before Style, There Is Awareness A% A VZERT ZHiIC, T >LAITE %,

HHRLDRPFEL VDDA FT X1,



Before Style, There Is Awareness - How to Find Your Personal Goal Through Reflection First Audience

When we try to understand ourselves, we hold a quiet contradiction: we cannot see ourselves directly. What we see is
only a reflection—in mirrors, in windows, in screens. And yet, perhaps it is precisely because it is a reflection—one that

includes the world around us—that it allows us to see ourselves more objectively.

When thinking about your way of being—your style—it is essential to pause and reflect on who you want to become.

This is the true starting point of both fashion and life. Step away from the noise and the constant flow of time. Pause.

In this sense, meditation is not separate from fashion—it is, in fact, a powerful tool. Close your eyes. Turn inward.

Notice what feels “right” and what does not, just as it is. As you begin to listen to your inner voice, your personal goal

starts to take shape. Meditation is like preparing a blank canvas—a quiet reset before creation begins.
To imagine who you want to become, start by becoming aware of what you encounter each day—what you see, hear,
touch, smell, taste, and feel. Let your senses stay open. Pause, even briefly, and ask yourself: Do I like this? Or does

something feel off?

Art, magazines, conversations, clothing, spaces—everything can become a clue. What matters is your honest response
what naturally resonates with you. Not judgment, but reflection. By accumulating these small dialogues with

yourself, you begin to see your current position—your preferences, your sensitivity, your stage.

And know this: that stage is never fixed. It shifts quietly with time, experience, and inner change. Even what feels

unfamiliar now does not need to be rejected.

As you continue this practice of quiet awareness, your senses become sharper. At the same time, you gain freedom.
Because you no longer reject, you begin to understand what you love—and you are no longer searching blindly. A

center forms within you. From there, you can accept, choose, and express. This is one of the true pleasures of fashion.

Fashion asks two things of you at the same time: to see yourself clearly—your comfort, your natural state, your
preferences—and to look outward toward the world, its movements, its subtle shifts. Not trends, but the atmosphere

of the moment. Between these two, your presence begins to emerge—naturally, and with clarity.

To recognize your “likes” more clearly, | recommend keeping a small album or journal. Collect what catches your
attention, and add your own words—why you like it. In my case, I used to cut out pages from magazines and write
notes directly onto them. There is no right method. Even something as simple as “double-clicking” what you like—as if
tapping a like button—can help bring awareness to your feelings. Send a signal to yourself.

The key is to find a way that feels natural to you—something you can continue with ease. If you begin this practice, |

would love to hear how you started.

May your journey be a beautiful one.
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Effortless Is Earned ;What looks effortless is always carefully lived

I was once asked in an interview: “What is the ideal style—for you, and for your clients?” My answer has always
been the same: a person who is confident, and fully themselves.

At first, it may sound obvious—perhaps even unrelated to fashion. But the presence we feel in someone can
never be separated from what they wear. Style and the person are always in dialogue.

Here, confidence does not mean standing out or asserting oneself strongly. It is something quieter: a state of
naturally settling into one’s ideal self—not trying to become, but simply being. And that is where style begins
to matter.

A truly compelling style does not showcase the clothes. It reveals the person more clearly. Fashion is not the
protagonist; it steps back, allowing the individual to come forward.

This is why “effortless style” is so difficult. What appears natural is never accidental—especially when it is
simple. Take a white T-shirt and denim. Some people look undeniably good in just that. But it is not
something one is simply born with.

The truth is, it is built on countless decisions: the density of the fabric, the neckline, the sleeve, the cut, the
hem, the proportion. Then comes refinement—how it is worn, balanced with hair, makeup, bottoms, and
accessories. Even where to stop is a decision.

Those who appear effortlessly stylish carry layers of intention within what seems simple. It is a bit like

cooking. The simpler the dish, the less it can hide. In one bite, you understand the quality of the ingredients,
the time spent, and the intention of the maker.

Style works the same way. Those who appear effortless have accumulated countless small adjustments. They
notice subtle differences, refine them, and repeat the process over time. Eventually, it settles into them. And
that state is style.

Some may acquire this sensitivity early through environment or experience. But even if not, it does not matter.
The moment you notice, that is your beginning.

Start by looking at what you already have. Really look. Do these pieces carry a story? Can you feel intention in
them? Do you want to continue your time together?

If you realize many were chosen without much thought, that is not a problem. It is simply your starting point.
From here, begin to choose differently—a little more carefully, a little more for yourself.

What you gather in this way will no longer be just clothes. They become companions, quietly supporting you
and refining your sensitivity. And before you know it, you begin to sense the atmosphere—the movement of
time, the mood of the moment. Not by chasing it, but by naturally recognizing it.

Effortless is earned.

Effortlessness is not something you create. It is something that quietly grows within you.
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Before it takes form, do you experience light as something that initiates, or something that reveals what is already there?

- For me, light holds two qualities. When we speak of something that emits light, there is not necessarily “something”
there—it is a phenomenon, a kind of beauty in itself. At the same time, light that illuminates something reveals the
presence of people and the texture of materials. It brings them into perception.

How does light change the way people experience time in a space?

- Light has a profound effect on the flow of time. In bright, even lighting, people tend to become more active. It is
suitable for working, moving, and making clear decisions—but time also feels as though it passes more quickly. In
contrast, spaces with warmer, slightly dimmed light—like the glow of a sunset—calm the senses. And in darkness,
where a single light is present, imagination and concentration deepen, and time begins to feel slower, more expansive.

When working with light, what is the most difficult decision you have to make? And what guides that decision?

With modern technology, light can be made as bright as desired and shifted into any color. In this sense, light is
similar to sound—too much of it becomes noise, and certain combinations of tones can create a kind of visual
dissonance that feels uncomfortable. The most fundamental judgment is to imagine what kind of environment,
shaped by natural light, feels comfortable to people. At the same time, when it comes to more emotional lighting, |
feel that the instant you see it—the moment you feel it—your intuition already contains the answer.

What characterizes the light that stays in our memory? Why do certain scenes of light remain with us, even as time passes?

The light that stays in our memory is never just light alone. It is deeply influenced by the scents, sounds, and even
tastes we experienced in that moment. When light is intertwined with multiple senses, it does not easily fade. It
remains—quietly, but persistently—within us.

How does light influence your state of mind?Can it shift the way you think or feel, beyond what is visible?

I believe light has a profound effect on our state of mind.For example, under strong, bright daylight on a clear
afternoon, our awareness naturally turns outward, making us feel more active and energized. In contrast, within soft
and subdued light, the mind begins to settle, and our attention shifts inward. It can even influence the tone of
conversations and the depth of our thoughts in that space. The light that Ambientec seeks to create belongs to the
latter — emotional, sensory light that quietly resonates with human feeling.

?Through this collaboration, what kind of experience do you hope people will have?

There is a presence in Simon’s work that goes beyond mere decoration — a balance of strength and delicacy in the
materials, traces of hand craftsmanship, and an ability to draw out the individuality of the person who wears it. When
paired with Ambientec’s light, the appearance of the jewelry begins to transform, just as the character of the light itself
changes through the jewelry. Through this interaction, I hope people will experience the relationship between objects
and light, and between people and space, in a quieter and more intimate way.
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Before it takes form, do you experience light as something that initiates, or something that reveals what is already there?

- I do not think we perceive light before it takes form. We encounter it through its interaction with form, surface, and
atmosphere. In my experience, light is an initiator as well as a revealer. It can reveal texture and atmosphere already
present, but it can also initiate sensory experience: it can alter mood, regulate or dysregulate the nervous system, create
feelings of comfort or discomfort, and shape how we remember a moment. In my work, [ have come to realize that the

same object or space can become entirely different through light. Light does not just expose; it also composes.

How does light change the way people experience time in a space?

- Light changes the tempo of our experience and can lead us to linger, pause, move more quickly, or feel suspended within a
space. Daylight helps regulate our circadian rhythm, while sunrise, sunset, and moonlight affect how we experience time
both physically and emotionally. Even scientifically, we comprehend vast distances through light and the time it takes to

travel. Light is one of the clearest ways we register time.

When working with light, what is the most difficult decision you have to make? And what guides that decision?

- The most difficult decision is calibration: finding the right balance so that the light feels harmonious rather than over-
controlled. The goal is for the light to feel discovered, not imposed. What guides that decision is whether the light
enhances the material, the space, and the atmosphere without overpowering them. Light that is well composed leaves no
evidence of having been calibrated.

What characterizes the light that stays in our memory? Why do certain scenes of light remain with us, even as time passes?

- What characterizes memorable light is not a technical property, but a felt condition. It is not necessarily the light itself
that we remember, but how we felt within the atmosphere that contained it. The emotions and sensations we experienced
in those moments can remain with us for a lifetime.

How does light influence your state of mind?

- Can it shift the way you think or feel, beyond what is visible?Within a space, the atmosphere shaped by light can alter my
mood and state of mind, and it can have a visceral effect on me. Beyond what is visible, light is felt in the body and in the
nervous

stem. If it is not harmonious, I feel it immediately and will change it if I can. On a natural scale, experiencing
sunrise or sunset is where the effect of light is most profound. It is an essential component of my well-being.

Through this collaboration, what kind of experience do you hope people will have?
- I hope that they will pause and notice the different elements of Dialogue of Light and feel beauty and harmony within the
experience. | hope it raises questions, and that they leave surprised, delighted, and inspired.
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Before it takes form, do you experience light as something that initiates, or something that reveals what is already there?

- Light feels like something you arrive at. Not a start, but a reveal. It’s already there, you just learn how to see it.

How does light change the way people experience time in a space?
- Light sets the tempo. Soft light slows everything down. Stronger light moves energy forward. Same space, different

timing.

When working with light, what is the most difficult decision you have to make? And what guides that decision?
- The hardest part is not overworking it. Letting it stay honest. To follow its natural qualities, To not make it louder or

softer than it already is.

What characterizes the light that stays in our memory? Why do certain scenes of light remain with us, even as time passes?

- The light that stays is quiet. Open, still, not forced. It can feel like a vibration that stays with you through time.

How does light influence your state of mind? Can it shift the way you think or feel, beyond what is visible?

- It shifts how I think. When I'm in the light, I'm less scattered, more focused. Like things fall into place without effort.

Through this collaboration, what kind of experience do you hope people will have?

- I want it to feel steady. Something you recognize without needing to explain it.
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The Gateway to THE SALON by NORH

Style Chat is a complimentary 30-minute online consultation — the first step toward discovering
your personal style through THE SALON by NORH. A gentle starting point for those who wish to
refine their style, but aren’t sure where to begin. Through a simple conversation, we listen to your
story, lifestyle, and aesthetic concerns, and suggest the best next step — whether wardrobe

analysis, image direction, or in-salon styling.

Style Chat connects “one” to “another” — from uncertainty to clarity, from curiosity to confidence.

It is the gateway to THE SALON by NORH.
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What You Might Be Wondering...

“What is my style quietly saying about me?”
— Let’s begin with a Personal Image Direction —a one-on-one session to understand the message your style
already holds, and what story you long to tell through it.

“How can I choose wisely — pieces that endure, uplift, and truly belong to me?”
— Explore a Personal Buying experience —where each item is selected with purpose, supporting both your
lifestyle and your evolving image.

“How do 1 bring fresh life to what I already own?”
— A Style Lesson can reawaken your wardrobe —revealing new combinations, updated silhouettes, and
unexpected joy.

“How can accessories speak — not loudly, but meaningfully?”
— Let’s curate your punctuation through a Style Lesson or Personal Buying, focusing on jewelry, bags, and
details that transform without shouting.

“What do I wear when the days are full, but I still want to feel like myself?”
— Let me craft a rhythm for you with Personal Image Direction and optional daily styling suggestions. Clarity
brings ease — and confidence follows.

“Where do | begin when all | crave is black — or white — or soft, pale hues that still carry presence?”
— A Personal Buying session can help refine your vision.We'll translate color, mood, and form into a style that
feels like home.






THE SALON

BBBBBB




